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Abstract: Ming and Qing novels, as a monument in the history of Chinese literature, not only
attracted countless readers with their rich and colorful content, but also won widespread praise for
their unique language art and profound artistic conception. In novels, language art serves as an
important means of shaping artistic conception, and through delicate brushstrokes and vivid
depictions, it brings readers into each artistic conception full of charm and beauty. At the same time,
the creation of artistic conception also puts higher demands on language art, prompting the author to
use more exquisite language skills to accurately convey the artistic conception in the novel. This
article delves into the close relationship between language art and artistic conception in Ming and
Qing novels. This interdependence and mutual infiltration not only made Ming and Qing novels
stand out in literary history, displaying their unique artistic charm, but also provided valuable
inspiration and reference for literary creation.

1. Introduction

During the Ming and Qing Dynasties, China's novels reached their peak, and countless classic
works shone like stars in the literary sky. These novels are not only huge in number and wide in
subject matter, but also become bright pearls in the history of literature with their unique language
art and profound artistic conception[1]. They not only carry the heritage of classical culture, but
also incorporate the wisdom of the people, showing the charm of elegance and popularity.

In terms of language art, novels in Ming and Qing Dynasties showed amazing creativity. The
rich and varied vocabulary and flexible sentence patterns make the novel language both expressive
and rhythmic[2]. The charm of classical poetry and the vividness of dialect slang blend with each
other, injecting unique vitality into the novel. The clever use of rhetorical devices such as
parallelism and antithesis makes the novel language shine and reach a new height of literariness[3].

In terms of artistic conception, novels in Ming and Qing Dynasties also showed superb artistic
attainments. Through the narrative technique of virtual reality and the use of symbolic metaphor,
the novel successfully created a poetic space full of charm[4]. These spaces are both realistic and
romantic, which makes readers feel the profound connotation conveyed by the author in the process
of reading. The description skill of scene blending makes the novel reach its peak in artistic
conception, and the perfect integration of natural scenery and characters' emotions makes the novel
both vivid and appealing[5].

There is a close relationship between language art and artistic conception in novels of Ming and
Qing Dynasties. Language art is an important means to shape the artistic conception of novels, and
profound artistic conception needs superb language art to support and express[6]. Their mutual
integration and promotion have made the novels of Ming and Qing Dynasties reach an
unprecedented height in literature and artistry.

An in-depth study and analysis of the language art and artistic conception of Ming and Qing
novels will not only help us better understand and appreciate these literary treasures, but also
provide useful reference and enlightenment for contemporary literary creation[7]. The purpose of
this thesis is to reveal the unique achievements of Ming and Qing novels in language art and artistic
conception and their important position and influence in the history of China literature through
systematic and in-depth research. I hope this research can promote the continuous prosperity and
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development of China literature, and let the bright light of novels in Ming and Qing dynasties
continue to shine on the creative path of future generations.

2. Language art

As a monument in the history of literature, novels in Ming and Qing Dynasties have reached the
pinnacle of their language art.. These works are not only colorful in content, but also charming in
language expression. They show the infinite charm of China literature with their unique vocabulary,
sentence structure and character language.

(1) Vocabulary use

First of all, the novels of Ming and Qing Dynasties show a superb artistic level in the use of
vocabulary. These works not only use a lot of beautiful words in classical poetry, but also skillfully
incorporate dialect slang, making the novel language both literary and life-like[8]. The integration
of classical poetry makes the language of the novel full of rhythmic beauty and artistic conception,
bringing readers a pleasant aesthetic experience. The use of dialect slang makes the novel more
closely related to people's lives, enhancing the readability and infectiousness of the work. This
language style that is both refined and popular is a major feature of Ming and Qing novels.

(2) Sentence structure

Ming and Qing novels also demonstrated outstanding artistic talent in sentence structure. These
works are adept at using the interweaving arrangement of long and short sentences, making the
narrative thythm of the novel relaxed and rhythmic, with ups and downs. Long sentences stretch
freely like flowing clouds and water, while short sentences are sharp and bright like lightning. The
flexible use of this sentence structure not only enhances the artistic expression of the novel, but also
enables readers to feel the strong emotions conveyed by the author during the reading process. At
the same time, the use of rhetorical devices such as parallelism and parallelism further enhanced the
language art of Ming and Qing novels. These rhetorical devices make the language of the novel
more vivid, rhythmic, and bring readers a pleasant reading experience[9].

(3) Character language

The language of characters in Ming and Qing novels is also highly personalized. Characters with
different identities and personalities exhibit their unique language styles in conversations. This
personalized language style not only makes the character images more vivid and three-dimensional,
but also enables readers to gain a deeper understanding of the character's inner world through
dialogue. At the same time, dialogues in Ming and Qing novels often contain rich subtext and
implied meanings, which require readers to carefully ponder and appreciate during the reading
process. This implicit and profound way of expression is another unique feature of the language art
in Ming and Qing novels.

3. Artistic conception analysis

Artistic conception, as a unique aesthetic category in traditional Chinese literature and art, refers
to an artistic realm formed by the fusion of the life scenes depicted in literary works and the
expressed thoughts and emotions. In Ming and Qing novels, the creation and expression of artistic
conception also played a crucial role. These works, through the narrative techniques of combining
reality and virtuality, the descriptive techniques of blending emotions and scenes, and the profound
thematic ideas, jointly construct artistic spaces full of charm and beauty.

(1) Narrative techniques

The Ming and Qing novels cleverly applied the principle of the coexistence of virtual and real in
their narrative techniques. These works often incorporate rich imaginative and fictional elements on
the basis of realistic depictions, giving novels a solid foundation in life and a romantic artistic
atmosphere. For example, the Tai Xu illusion in Dream of the Red Chamber is a fictional space
constructed by the author Cao Xueqin on the basis of the real world, full of mystery and symbolic
significance[10]. This space is not only interrelated with the real world, but also has its unique
operating rules and aesthetic value. Through this narrative technique of combining reality and
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illusion, Ming and Qing novels successfully created artistic spaces full of charm and beauty,
allowing readers to feel the profound connotations and unique charm conveyed by the works during
the reading process.

(2) Descriptive techniques

Ming and Qing novels emphasized the expressive technique of blending emotions and scenes in
their descriptive techniques. These works are adept at tightly combining natural scenery with the
emotions of characters, depicting vivid and vivid scene atmospheres through delicate brushstrokes.
In these scenes, natural scenery is often endowed with specific emotional colors and symbolic
meanings, forming a strong resonance and resonance with the inner world of the characters[11]. For
example, in Journey to the West, Sun Wukong's carefree and carefree life on Huaguo Mountain
contrasts sharply with his painful struggle under the Five Elements Mountain. This contrast is not
only reflected in the storyline, but also in the author's in-depth portrayal of natural scenery and
character emotions. The prosperous scene of Huaguo Mountain and the desolate loneliness of
Wuxing Mountain complement each other, creating a space full of charm and beauty. This
technique of blending emotions and scenes not only enhances the artistic expression of the novel,
but also enables readers to have a deeper understanding of the characters' inner world and the
profound connotations of the work.

(3) Theme ideas

Ming and Qing novels pursue profound expressive effects in their thematic ideas. These works
often convey the author's unique insights and insights into social reality, life philosophy, and
traditional virtues through specific storylines and character images. These insights and insights
often have profound ideological connotations and broad universal values, resulting in works
reaching a high level of literary and ideological significance. For example, "Water Margin" conveys
the author's profound criticism of social injustice and power corruption through the heroic fighting
spirit and loyalty of Liangshan heroes; The Romance of the Three Kingdoms, on the other hand,
showcases the author's deep reflection on historical changes and the goodness and evil of human
nature through political and military struggles between the Wei, Shu, and Wu kingdoms. The
ideological connotations conveyed by these works not only enrich the artistic space of the novel, but
also enable readers to gain deeper life insights and insights during the reading process.

(4) Artistic conception creation

Ming and Qing novels were also adept at using various rhetorical devices such as symbols and
metaphors in creating artistic conception. These rhetorical devices make the novel more implicit,
profound and poetic in expression. For example, in "The Plum in the Golden Vase", the portrayal
and depiction of characters such as Pan Jinlian metaphorically depict the moral decline and
distorted human nature of the society at that time; "Strange Tales from a Chinese Studio"
symbolizes the author's unique insights and insights into real society and life philosophy by
depicting a series of bizarre and bizarre storylines and character images. The use of these symbolic
and metaphorical techniques not only enhances the artistic appeal and aesthetic value of the novel,
but also enables readers to feel the profound connotations and unique charm conveyed by the author
during the reading process.

4. The relationship between language art and artistic conception

In Ming and Qing novels, the relationship between language art and artistic conception is
complex and intertwined, influencing each other and jointly constructing the aesthetic system of the
novel. This relationship is reflected not only in the shaping of artistic conception by language art,
but also in the enhancement of artistic conception by language art.

The language of Ming and Qing novels is rich and colorful, with both classical elegance and folk
vividness. This language feature provides rich materials for creating the artistic conception of
novels. The author uses delicate brushstrokes and vivid depictions to immerse readers in various
artistic conception full of charm and beauty. For example, when depicting landscape scenery, the
author may use poetic language to vividly depict the form, color, and atmosphere of the mountains
and rivers, making the reader feel as if they are in the scene and feel that tranquility and grandeur.
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The shaping effect of this language art on the artistic conception made the artistic conception of
Ming and Qing novels more profound and fascinating.

In order to accurately convey the artistic conception in the novel, the author needs to use more
exquisite language art. This includes selecting appropriate vocabulary, constructing beautiful
sentence structures, and using various rhetorical devices. For example, when depicting the emotions
of characters, the author may need to use implicit and profound expressions to showcase their inner
world through details such as language, actions, and expressions. This exquisite use of language art
not only makes the artistic conception of the novel more vivid and vivid, but also greatly enhances
the level of language art in the novel.

In Ming and Qing novels, language art and artistic conception often blend together and are
difficult to separate. This is because the artistic conception of novels needs to be presented through
language art, and language art also needs to use artistic conception to enhance its expressive power.
For example, when depicting a sad scene, the author may use desolate language and sorrowful
sentence structures to create an atmosphere that makes readers feel the deep sadness. And this sad
mood in turn enhances the infectiousness of language, making the language of the novel more
moving.

5. Conclusions

As an important component of traditional Chinese literature, Ming and Qing novels have
demonstrated unique charm and extraordinary achievements in language art and artistic conception
creation. In terms of language art, Ming and Qing novels, with their rich and diverse vocabulary
usage, flexible and varied sentence structures, and vivid and personalized character language,
successfully created vivid character images and exciting storylines. This outstanding language art
not only endows the novel with extremely high literary value, but also enables readers to feel the
profound emotions and ideological connotations conveyed by the author during the reading process.
In terms of creating artistic conception, Ming and Qing novels demonstrated their unique aesthetic
pursuit and artistic style. Through the narrative technique of combining reality and virtuality, the
descriptive technique of blending emotions and scenes, and the profound thematic ideas, Ming and
Qing novels successfully constructed artistic spaces full of charm and beauty. These artistic spaces
not only enrich the artistic expression of the novel, but also enable readers to gain deeper insights
and insights into life during the reading process.

Language art and artistic conception do not exist in isolation in Ming and Qing novels, but rather
integrate and promote each other. This interdependent and mutually reinforcing relationship made
Ming and Qing novels stand out in literary history, becoming an insurmountable artistic peak. The
Ming and Qing novels achieved a high level of language art and artistic conception, and their
unique artistic charm and extraordinary achievements are worthy of our in-depth exploration and
inheritance. At the same time, the handling of the relationship between language art and artistic
conception in Ming and Qing novels also provides valuable inspiration and reference for today's
literary creation, which is worthy of serious study and reference by literary workers.
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